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Program Notes 

VACLAV NELHYBEL 

Prelude and Fugue 

A prolific and highly skilled composer, 
Czech composer Vaclav Nelhybel (1919- 

1996) considered the wind band genre 

to be just as important as other musical 
idioms. Nelhybel composed over 400 
works for orchestra, opera, ballet, chorus, 
and band. 

The Prelude and Fugue was composed 

in 1966 and dedicated to the University 
of New Mexico Concert Band. The one- 

movement work with two contrasting 
themes begins with a slow introduction 
in which there is an intense search to 
formulate the main theme beginning in 

the woodwinds, then in full brass, and 
finally in the low brass and percussion. 
In the Allegro, the aggressive main theme 

is fully realized. Immediately following 
the Fugue is the Vivace, a literal “running 

away” from the theme. The work closes 
with a struggle between the incessant 

eighth-note motives in the woodwinds and 
the authoritative marcato of the brass. 

\NTONIN DVORAK 
Wind Serenade in D minor, op. 44 (B.77) 

Arr. Alain Cazes 

In May 1879, Johannes Brahms wrote 

to his friend, the renowned violinist 

Joseph Joachim: “Take a look at Dvorak’s 

Serenade for Wind Instruments; I hope 
you will enjoy it as much as I do...It would 
be difficult to discover a finer, more 

refreshing impression of really abundant 
and charming creative talent. Have it 

played to you; I feel sure the players will 

enjoy doing it!” 
Written over a two-week period in 

January 1878, Dvorak’s Serenade often uses 
the “Wind” designation to distinguish it 
from the previous Serenade in E major. 

Written for pairs of oboes, clarinets and 
bassoons, three horns and solo cello and 

double bass, Dvof4k imbued the Wind 
Serenade with a fervent Czech nationalistic 
tone. The opening march pays homage to 
the Harmoniemusik tradition of Mozart 

and central European wind-band music. 
The second movement utilizes two 
Czech folk dances, the “sousedska” and 
a “furiant” as the trio section. The third 
movement once again draws it inspiration 
from Mozart, this time from the slow 

movement of the Gran Partita. The 
fourth and final movement of the Wind 
Serenade begins in the style of a polka, 
which alternates between sections of new 
material until the opening march of the 
first movement appears before the polka 
theme closes the movement. 

The year after its premier, Hermann 
Krigar wrote, “What fine artistic 

expression, what compelling melodies 
and touching harmonic progressions the 
composer has at his disposal.” Since its 
composition, Dvorak’s wind Serenade 
continues to be a staple of the repertoire 

for wind groups. 

MORLEY CALVERT 

Romantic Variations 

Canadian bandmaster, conductor and 
composer Morley Calvert (1928- 1991) 
was highly influential in the Canadian 
music scene. Calvert directed a number of 

ensembles including the Imperial Singers 
(1954- 6), the Montreal Citadel Band of 

the Salvation Army (1960-70), McGill 

University Concert Band, the Lake Shore 
Concert Band (1967- 72) and the Barrie 

Central Collegiate Band (1972- 1985). His 

works for brass band and brass quintet 
have been recorded by a number of 

ensembles including the Montreal Brass 
Quintet, the Hannaford Street Silver Band, 



and the Canadian Brass. 
Composed in 1975 for concert band, 

Romantic Variations begins with a smooth 
lyrical theme presented first in the 
clarinets. The theme then undergoes six 
variations with each variation presenting 

the theme in a contrasting style. The first 
variation continues the lyrical nature 

of the initial theme but Calvert places 
a rocking eighth-note accompaniment 
underneath the theme. The second 
variation while marked “lively” still 
maintains the lyrical quality of the original 

theme. The third variation is reminiscent 

of Russian music with the theme presented 
in a slow dotted rhythm over a slow 
syncopated quarter note ostinato. In 
the fourth and fifth variations, Calvert 

begins to embellishment the theme and 
the final variation presents the theme in 

syncopation. The final statement of the 
theme begins gently in the trumpets and 
trombones before growing into a broad 

brass chorale. 

KAREL HUSA 
Music for Prague 1968 

Commissioned by Ithaca College, 
Czech composer Karel Husa composed 
Music for Prague 1968 in reaction to the 
events of “The Prague Spring” in 1968, 

during which Soviet troops invaded and 
occupied Czechoslovakia in an attempt 

to curb democratic sentiments from its 

government. During the invasion 72 
Czechs and Slovaks were killed with 

an additional 650 people wounded. 
Moreover, the communist crackdown of 
the country resulted in a complete reversal 

of reforms that were enacted in the months 

prior to the occupation, which resulted 
in even stricter communist rule over the 

country. 

Written out of love for his home 
country and sorrow for the events, Karel 
Husa writes in the forward to Music for 

Prague 1968: 

“Three main ideas bind the 
composition together. The first and most 
important is an old Hussite war song 

from the 15th century, Ye Warriors of God 
and His Law, a symbol of resistance and 
hope for hundreds of years, whenever 
fate lay heavy on the Czech nation. 

It has been utilized by many Czech 
composers, including Smetana in My 

Country. The beginning of this religious 
song is announced very softly in the first 

movement by timpani and concludes in a 

strong unison Chorale. The song is never 
used in its entirety. The second idea is the 

sound of bells throughout; Prague, named 
also the City of Hundreds of Towers, has 

used its magnificently sounding church 
bells as calls of distress as well as of victory. 

The last idea is a motif of three chords first 
appearing very softly under the piccolo 

solo at the beginning of the piece, in flutes, 
clarinets, and horns. Later it appears 
at extremely strong dynamic levels, 
for example in the middle of the Aria 

movement. Much symbolism also appear’ 
in addition to the distress calls in the first 

movement (Fanfares), the unbroken hope 

of the Hussite song, sound of bells, or the 
tragedy (Aria), there is also a bird call at 

the beginning (piccolo solo), symbol of 
the liberty which the city of Prague has 
seen only for moments during its thousand 

years of existence.” 

Program notes by Erik Leung 
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State Orchestra in Brazil, and professor 
at the Federal University of Paraiba. 

He has taught at the Conservatoire de 
Music de Montréal and the Université de 
Montréal, where he was in charge of wind 

orchestras, teaching chamber music and 
conducing. He adjudicates regularly at 

several national and international festivals 
and competitions. He teaches in summer 

camps like the Orford Arts Centre and the 
International Brass Symposium of Ascoli 
Piceno in Italy. Principal tuba with the 

Orchestre Métropolitain in Montreal, he 
has also performed with the ?Orchestre 
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orchestras in the world under the direction 

of conductors such as: Mehta, Dutoit, 
Decker, Baudo, Foster, Kmura, Muller, 
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