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FOREWORD

IN fulfilment of my own desires, Mr. Pendlebury
has excellently carried out the plan of a summary
guide to the House of Minos and its immediate sur-
roundings. In the works of reconstitution, which here
so necessarily followed that of the spade, the object of
affording an intelligible picture to the visitor had been
constantly kept in view. The replacement where
possible for sites of the fallen frescoes from the walls by
Monsieur Gilliéron’s admirable restorations has sup-
plied some samples at least of the original brilliant
decoration.

It is true that the existing remains of the building,
once with tiers of upper stories on all sides, leave vast
lacunas. The name ‘Labyrinth’ indeed, which itself
stands for the ‘House of the labrys’ or sacred -double
axe of old Cretan and Anatolian cult, has led to
much pogular misconception. But the idea of a
maze—to which the complex impression given by
parts of the basements might seem to lend some sup-
_port—was far from the conception of its builders.
The Palace itself, and notably the piano nobile of the
West Quarter, was a crescendo of spacious corridors,
peristyles, and halls served beyond by a stately stair- -
case. The ‘Grand Staircase’ again of the East Quarter,
where the main approach was from above, was of a =
unique quality amongst ancient buildings. Ontheother
hand, the arrangement of the reception rooms in the
more public suites of state usage and the more private
section where we may place the quarters of the women
and children is a masterpiece of architectural planning.

Tt is now some forty years since—lured by the visions:
 of the earliest folk traditions of Greece and encouraged
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by such indications as were to be extracted from seal-
stones and the signs of an unknown script—I first
explored the site, at a time when, though minor relics
of great promise abounded, there was nothing visible
above ground beyond the tumbled remains of a wall
above the southern slope.

The work of the spade has now brought out the essen-
tial underlying truth of the old traditions that made
Knossos—the home of Minos and Daedalos—the most
ancient centre of civilized life in Greece and with it, of
our whole Continent. It may be confidently said

indeed, that no equal plot of Earth’s surface has been -

productive in such various directions of so many unique
records bearing on our earliest culture. Not only have
we here the first evidences of an advanced linear script,
but architecture is already fully developed on novel
lines, and with a no less original form of fresco decora-
tion carried to great perfection, while masterpieces in
sculpture and moulding have here come to light—from
the ivory figure of the leaping youth to the forepart of
- the charging bull in painted stucco from the Northern
Portico and the high reliefs of parts of athletic human
figures from the Great East Hall—which for instan-
taneous spirit and truth to natural forms have in
_ their own line never been surpassed.

The originals of these must be visited in the Museum
at Candia. Though of old a Palace, the ‘Labyrinth’ of
which in spite of clearing and partial reconstitution we

have only to-day a fragment of a fragment, is discon~

tinuous in many directions and in places artiﬁcially

linked. The visitor who wishes to explore its full cir-

cuit still needs the guidance that of old was provided

by Ariadne’s clew.
T ARTHUR EVANS

T I Bt
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PREFACE

T has been evident for some time that there ought to
Ibe a short guide to Knossos. Not only is the owner
of a 1909 Baedeker liable to be entirely at sea and to
wander in a state of complete bewilderment round
a labyrinth in many respects unrecognizable, but the
fortunate possessors of the Palace of Minos have hesi-
tated before hiring the pack animal necessary for
the transport of that monumental work round the
site.

Of course there is only one man who could have
written this guide as it ought to have been written—
Sir Arthur Evans—but in view of the Herculean labours
in which he is engaged, I hope that visitors will excuse
my temerity in making the attempt. How great my
debt has been both to Sir Arthur and to Dr. Mackenzie
only I can say. Without their guidance I should have
been as completely lost as Theseus without the clew of
Ariadne. ‘

The plan of the guidc is as follows. I have first given
an introductory Section on the history of the site,
mainly from the point of view of the architectural
development of the Palace. This, I think, was inevit-
able. Nobody wants either to be unexpectedly faced
with a totally meaningless combination of letters such
as ‘Late M.M. II1 ’ or to be held up while going
round the site by having to read a lot of information,
mostly quite irrelevant to his present position, about -

‘the general layout of the Palace at a particular period.

I have therefore set this section first. ,
Then comes the grand tour of the Palace proper, by

“what experience has proved the best route. Lastly
the outlymg bulldlngs are descnbed :
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The plan has the route adopted marked with arrows,
and there are a few photographs to assist in the identi-
fication of landmarks.

I must apologize for addressing the visitor through-
out in the second person. There are two other methods,
first the impersonal ‘one’, which always seems so lonely,
secondly the use of ‘we’, which is undoubtedly the
cause of so many single visitors looking uneasily over
their shoulders for some unseen companion.

The excavation of the Palace of Minos at Knossos is
one of the most important historical events of the cen-
tury. Schliemann, with his extraordinary flair, had
intended to dig here, but at that time the political
and other difficulties to be faced were insuperable. Sir
Arthur Evans had spent some years travelling in the
island, collecting seal-stones and evidences of the pre-
historic script which they betrayed. In 1894 he had
gained a foothold on the site, and when conditions
became easier, on the arrival of Prince George,in 1900
he began the systematic excavation of the site. At first
a Cretan Exploration Fund was formed, but for many
years now Sir Arthur has borne the expense as well as
the glory of the work.
~ Thanks to his labours and those of his assistant,
Dr. Duncan Mackenzie, the prehistoric civilization of
Crete has been revealed. His fellow workers in the
field of Minoan archaeology have made discoveries
of the utmost importance for the illumination of
particular periods and sites; but nowhere, save at
Knossos, is the whole evidence to hand, and if Knossos
was the only site excavated we should still have a clear
‘historical outline. o

The difficulties of excavation have been many.
Succeeding periods have left succeeding floor levels




Preface 9

which must be disentangled, and the mere technical
problems, such as the clearing of the Grand Staircase,
were enormous.

With a building such as this, rising many stories in-
height, it has always been a question of how to preserve
the evidence of upper floors. This has been solved by
roofing in various parts of the palace and by raising
to their proper level the door-jambs, column-bases,
and paving-blocks which had fallen into the rooms
below.

Without restoration the Palace would be a meaning-
less heap of ruins, the more so because the gypsum
stone, of which most of the paving slabs as well as the
column-bases and door-jambs are made, melts like
sugar under the action of rain, and would eventually
disappear completely. The accuracy of the restorations
| has been ensured by careful study of the evidence

during the course of excavation. The yellow brown
. concrete beams follow the same ‘chases’ as their charred

wooden originals. The shape and decoration of the
columns, the architraves, and cornices have been taken
from frescoes as well as from actual evidence found
on the spot. ; '
In conclusion I may give the following chronological
table which embodies the results of thirty years’ work
and is now generally accepted. It is based mainly on
the changes in pottery, which, in the absence of written
records that we can decipher, is the safest criterion of
date. But it must always be remembered that the
periods are not separate watertight compartments;
they often slide imperceptibly one into the next. Itis
not reported that Minos declared, I'm tired of Middle

Minoan III, let Late Minoan I begin! ; RO

The term ‘Minoan’, it should be explained, is a
B
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convenient one which is used to describe the whole
of the Copper and Bronze Age in Crete. It is derived,
of course, from the famous king Minos.

CHRONOLOGICAL TABLE

NEOLITHIC PREDYNASTIG PERIOD IN EGYPT

B.C. 3500 (¢.)
EARLY MINOAN I  Protodynastic Period in Egypt.

2800
.. Roughly parallel in date with the
2400 (M) Sixth Dynasty in Egypt.
1 A
2200
MIDDLE MINOAN L. Hammurabi, ¢. 2100.
2000
(M) n. Roughly parallel in date with the
1800 Twelfth Dynasty in Egypt.
L
1580 ‘
LATE MINOAN ILa.
1500 15. Parallel with reign of Thothmes ITI.
1450 (L) 1. Mainly a Knossian pottery style,
paralleled elsewhere by a late phase
of LM.Ib (‘LM.I¢)). Palace at
Knossos destroyed in latter half of
; Amenhotep III's reign. ¢. 1400.
1400
IIL.
1100

The positive dating is obtained by parallel finds of
Egyptian objects in Crete and of Minoan objects in

Egypt, for the later chronology of Egypt is now practi-

cally fixed.

Lastly as to further reading. I have already men-~
tioned the monumental publication of the site, which
is still in progress—The Palace of Minos by Sir Arthur

- Evans. Less specialized—more general—are the late



Wi

Preface 11

Dr. Hall’s books, Aegean Archacology, The Civilisation of
Greece in the Bronze Age. Best of all short works is Crete
the Forerunner of Greece, by E. M. and H. B. Hawes,
even though it was written in 1gog.

VILLA ARIADNE, KNOSSOS
1932
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AN ARCHITECTURAL HISTORY
OF THE PALACE

HE Palace at Knossos is not an artistic unity. Asa
TGreek temple reveals the spirit of a people caught
at a particular moment, so the Palace, like a Gothic
cathedral or the temples of Karnak and Luxor, reveals
the history and progress of its builders. Older struc-
tures are adapted to a new plan; old foundations once
built over, lie in what at first seems a confusing Laby-
rinth where the spade has uncovered them. It must
always be borne in mind, as a main cause of this mul-
tiple stratification, that Knossos lies in what, as far as
human records go back, has always been a great seis-
mic centre. Earthquake after earthquake laid the
Palace low; always it rose again from its ruins more
magnificent until that final disaster from which there
was 1o recovery.

'NEOLITHIC

In the Late Stone Age the low hill of Knossos was
covered by a considerable settlerhent, traces of which
are found lying to a great depth even beyond the
present limits of the Palace.

Magnificently placed as Knossos is to-day, it was

“at that time, before centuries of occupation had raised
the level of the ground, merely a very low knoll lying
in a trough in the hills some three miles from the sea.
Ideal as the site was in later days when it looked

towards the mainland of Greece and the.islands, it -
is hard to explain its choice by inhabitants, whose
sole foreign connexion was with Egypt to the far south,

on any other theory than that they were as 1nd1genous i

as any race can clalm to be.. :

L
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However that may be, Neolithic Knossos had a
long and prosperous history and was certainly the
largest and most important settlement of its time
in Europe and the Near East.

The houses were mainly rectangular in plan,
originally perhaps of the ‘but-and-ben’ type, but with
a considerable number of rooms opening off the main
chambers. The base of the walls was rough stone-work;
the upper part may have been of sundried brick. The
floors were paved with pebbles or clay and red earth,
and there was a fixed hearth of clay and small stones.

EARLY MINOAN I

The first part of the Early Minoan I Period at
Knossos is really to be described as ‘sub-neolithic’. The
apparently simultaneous introduction of copper to the
island from Anatolia and Egypt, and the resulting
step forward in culture, took time to reach Knossos,
which is hence throughout this period a little behind
the east and south. One had almost said throughout
the whole of the Early Minoan epoch; but this may
be a misjudgement, for, as we shall see, much of the
Early Minoan settlement was swept away when the
first Palace was built. The few houses found below
the Central Court show in their contents stronger
connexions with the Nile than with Anatolia.

EARLY MINOAN II

Of the Early Minoan II Period only one house has
been excavated at Knossos (to the south of the Palace).
We have, however, a very good idea of the architec-
ture of the period from the houses cleared by the late
R. B. Seager at Vasiliki in the east of Crete. The
houses were rectangular, possibly two or three stories
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high. Above a stone base the walls were constructed
of sundried bricks tied together vertically and hori-
zontally with wooden beams. The whole was covered
- with rough lime plaster and a fine surface wash of
deep red, which formed a stucco as hard as cement.
It was really a structural feature.

EARLY MINOAN III

It is in the Early Minoan III Period that we begin
to find traces of monumental work. While the houses
probably remained of much the same type as those
of E.M.TI, there appeared below what was later the
South Porch of the Palace a great Hypogaeum, cut
in the soft rock, some eight metres in diameter, curving
up to a bechive vault about sixteen metres in height.
Into it a winding stairway descended round the out-
side, leaving windows at intervals to look into the
vault. It is possible that there may have been an exit
from the floor of the Hypogaeum via a tunnel to the
sloping hillside to the south, the whole forming an
elaborate entrance system. Such an entrance implies
something behind it worth guarding, and it therefore
seems likely that there was already at this period the
nucleus of the system of Insulae to be described below
which were soon to be combined into the First Palace.

MIDDLE MINOAN I

To the very beginning of Middle Minoan I can be
dated the foundation of the Palace proper at Knossos.
The top of the hill was levelled into a great Central
Court by sweeping away such Early Minoan struc-
tures as may have stood there and raising, by means
of the debris, the north-west corner of the site, where
~ the foundation walls of small neat stones may be seen.
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To the north lay a long, narrow, paved court, which
can now be seen projecting at either end of the Theatral
Area. To the west also lay a court terraced up by the
great wall which is the westernmost limit of the site.
After a short time a ramp was constructed leading up
to the court from the west, and, from the entrance so
formed, two causeways ran across the court, one
diagonally towards the north-east, the other due east
to some entrance leading direct to the Central Court,
past the piers of the early magazines which are still
to be seen. A number of buildings, however, stood
within the West Court, their basements sunk well
down into the made earth inside the retaining wall.
The court itself may well have stretched farther south,
as far, in fact, as the heavy double wall of thick slabs
which runs east and west abutting on to the present
. West Porch. The West Entrance of those days faced
West and was approached by a causeway leading from
an outer entrance in the Western Enceinte Wall along
the fagade of the Palace and probably lay farther back
to the south. The West facade of the actual Palace itself
projected beyond the present limits. Its foundations
 may be seen continuing the line from further north
and curving in eastwards under the present fagade.
The Palace itself seems to have consisted of a number
of ‘Insulae’ which were practically independent and
must have given the appearance of fortified blocks.
A typical example is the ‘Early Keep’ to the west of
the Northern Entrance. It was irregular in shape, with
rounded corners, and seems to have been completely
isolated. Its east wall follows the line of the later
west wall of the Northern Entrance. Within this
‘Keep® were six deep walled cells, called locally ‘the
Prisons’, running down some seven or eight rnetres.
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Another similar isolated Insula would seem to have
existed to the west of the Central Court over the area
now occupied by the Throne Room system. The
north-east corner of this system has a rounded corner
similar to those of the Keep and that in the West
Court. Other Insulae were probably grouped round
the Central Court. Many of the present corridors may
mark the sites of older passage-ways open to the sky.

To the east the Palace seems to have sloped down
in a series of narrow terraces to the great East Wall,
visible at intervals below the Magazine of the Giant
Pithoi and below the Hall of the Double Axes.

The latter half of Middle Minoan I showed many
notable alterations. The West Facade of the Palace
was pushed back at its southern end and probably
generally remodelled. It is to this period that the
main features of the present facade with its gypsum
orthostates belongs, the early entrance direct to the
Central Court being blocked. To this period, also,
belongs the terrace walling of the South Front. But
most important of all is the magnificent southern
approach of the road which ran across the island from
the south coast. This approach was remodelled in
Middle Minoan III, but in its essential lines it is an
M.M. I b construction. First the road is carried on a
great viaduct, which takes two short half turns to
cross the Vlychia ravine; then it divides into three,
one part to run towards the Harbour Town to the
‘north, another to the West Court, while the remainder
as a great stepped portico entered the Palace at its
south-west angle by some gateway now lost.

- The importance of this regularization of an oldy
~trade route can hardly be over-estimated. It clearly
demonstrates the traffic which ran across the island =
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and foreshadows the close connexions with Egypt which
are a feature of the next period.

A particular characteristic of the Palace at this
period was its elaborate drainage system. The pipes
in particular show an advance on quite modern efforts
which it is hard to believe. They are elaborately made,
tapering towards one end so as to enable a greater
head of water to drive through any obstruction, and
neatly fitting one into the next. It is even possible
that under the South Porch they may have run uphill,
demonstrating that the Minoan engineers at this
period had discovered the principle that water finds
its own level. The incline of the section of piping that
lies above the area which was occupied by the early
underground vault cannot itself be regarded as evi-
dence of this. But any conceivable access from springs
in the hills around involve an ascent of the water.

MIDDLE MINOAN II

The Middle Minoan II Period is that of the con-
solidation of the Palace. The earlier Insulae were
linked up and for the first, and indeed the only, time
the Palace was a homogeneous whole.

In the West Court the early houses were razed to
the level of the Court, their basements filled in, and
the Court extended over the whole area, except where
three deep walled pits, Koulouras, were sunk to re-
ceive the broken potteryfrom the Palacerubbish heaps.

To the north the level of the old North-West Court
was considerably raised, and a broad flight of steps
at the south side was constructed, on older foundations,
to lead up to the causeway running to the West Porch.
; Within the Palace the main feature was, as stated

- above, the connecting up of the earlier Insulae into a
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single system. The West Magazines were constructed.,
On the west side of the Central Court the old facade
line was pushed back. The North Keep was filled in
and built over; to the east of it the newly modelled
North Entrance, with its full breadth, ran up to the
Central Court, while a secondary entrance was planned
slightly to the west, where the Lustral Area, North-
West Portico, and the ramp ascending there from
round the early Keep, were laid out.

To the south a porch was erected over the Early
Minoan III Hypogaeum, and from it an open ramp
ascended to the Central Court.

To the north-east the Royal Pottery stores and the
Magazine of Giant Pithoi were built. It was in pottery
the great age of polychromy.

But the crowning achievement of the period was the
construction of what was later the Domestic Quarter,
by means of a great cutting in the hillside immediately
to the east of the Central Court, destroying the narrow
terraces of the first Palace. Although this quarter was
entirely remodelled in Middle Minoan III, the main
lines are undoubtedly of this earlier date; for the
supporting walls of the Great Cutting, the south wall
of the South Light-Well of the Queen’s Megaron, as
well as the great walls of the Lower East-West Corridor

“are all datable either from the incised signs on the

blocks or from the method of construction, with a clay
bedding between each course. The Grand Stairway
itself belongs to Middle Minoan III, but there must
have been at this period something corresponding, if
on a less ambitious scale. ,

The elaborate drainage system of this part of the
Palace must also be referred to Middle Minoan II.
The drains are carefully built of stone and lined with







